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Abstract

There have been several attempts in modern scholarship to reconstruct the lost diwan of Abu
Mansir al-Ta‘libi (350-429/961-1038 or 9). This article is an addendum to this diwain that
collects verses that were overlooked by previous scholarship or selected from recently published
anthologies contemporary to al-Ta‘alibi. It also sheds light on al-Taalibi’s minor literary charac-
ter, i.e. being a poet, and offers some observations on his poetry in general.
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Abit Mansiir ‘Abd al-Malik b. Muhammad b. Isma‘il al-Ta‘alibi (350-429/
961-1038 or 9) was a prominent Arabic literary figure of the IVth-Vth AH/
Xth-XIth CE centuries. He participated in the extraordinary literary efflores-
cence which, in his age, made the cities of his region, Khurasan, serious rivals
to Baghdad and its wider cultural sphere. During the course of his life,
al-Ta‘alibi traveled extensively within the eastern part of the Islamic world,
visiting centers of learning and meeting other prominent figures of his time."
He was a prolific author whose works circulated widely during his lifetime
and afterwards.? His surviving works, published and unpublished, demonstrate

! For a detailed biography of al-Ta‘libi see E. Rowson, “al-Tha‘alibi, Aba Mansar ‘Abd al-
Malik b. Muhmmad b. Isma‘il”, EP, p. 426a-427b; C. Brockelmann, GAL, 1, p. 284-286, S, 1,
p. 499-502; C.E. Bosworth (tr.), The Lard'if al-Ma'arif of Tha'alibi [The Book of Curious and
Entertaining Information), Edinburgh, Edinburgh University Press, 1968, p. 1-31; al-Gadir,
al-1a'alibi nagidan wa-adiban, Baghdad, Dar al-risala, 1976, p. 13-54, (repr. Beirut, Dar
al-nidal, 1991); Zaki Mubarak, a/-Natr al-fanni fi l-qarn al-rabi’, Cairo, al-Makrtaba l-tigariyya
l-kubra, 1957, 11, p. 179-90 and the primary sources cited there.

2 Several classical biographers and anthologists attempted to compile a list of al-Ta‘alibi’s
works. For example, al-Kala'i (d. VIth/XIIth c.) counts twenty-one works, see al-Kala'i, 7hkam
san‘at al-kalim, ed. M.R. al-Diya, Beirut, ‘Alam al-Kutub, 1985, p. 224-225; al-Safadi
(d. 764/1363) provides the longest list available from primary sources including seventy works
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that he was a literary critic, an anthologist, and an author of works on adab
and lexicography.?

Among the lost works of al-Ta‘alibi is his diwan, al-Baharzi* (d. 467/1075),
whose father was a friend and neighbor of al-Ta‘alibi, and who considered
al-Ta‘alibi a second father,’ states that he saw a volume (mugallada) of
al-Ta‘alibl’s poetry from which he selected material for his anthology Dumyar
al-qasr.® Regardless of whether this mugallada was put together by al-Ta‘alibi
himself or by later compilers, it nonetheless proves that al-Ta‘alibi was
received as a poet by the early Vth/XIth century. Later biographers similarly
recognized the poetic talent of al-Ta'alibi as they quote his poetry and fre-
quently describe him as a §4i7 [poet]. Modern scholarship also recognizes this
aspect of al-Taalibls persona; however briefly, many scholars mention
al-Ta'alibi as one of the poets of the IVth/Xth century.’

with some duplications and false attributions, see al-Safadi, @/-Wifi bi-l-wafayit, eds. A. al-Ara’'at
& T. Mustafa, Beirut, Dar ihya’ al-turdr al-‘arabi, 2000, XXI, p. 194-199. Both al-Kutubi
(d. 764/1363) and Ibn Qadi Suhba (d. 851/1447) reproduce al-Safadr’s list, see al-Kutubi,
‘Uyin al-tawarih, MS Zahiriyya 45, XIII, p. 179b-181b; Ibn Qadi Suhba, Tabagir al-nubar
wa-l-lugawiyyin, MS al-Zahiriyya 438, 11, p. 387-388.

3 Brockelmann discusses fifty-one works, see Brockelmann, GAL, 1, p. 284-6; S, 1, p. 499-
502; al-Zirikli enumerates thirty-three published and unpublished works, see al-Zirikli,
al-A'lam, Beirut, Dar al-‘ilm li-I-malayin, 1992, IV, p. 311; E. Rowson describes the content of
a number of al-Ta‘alibi’s authentic works, see E. Rowson, “al-Tha‘alibi”, EP, X, p. 426a-427b;
Qasim al-Samarrai includes thirty-eight authentic works arranged according to their dedication
with locations of the manuscripts, see Q. al-Samarrai, “Some biographical notes on al-Tha‘alibi,”
Bibliotheca Orientalis, XXXII (1975), p. 175-86. Hilal Nagi collects more than one list in his
introductions to editions of al-Ta‘alibi’s works, the most extensive of which includes 109 titles,
see introduction of al-Ta‘alibi, al-Anis fi gurar al-tagnis, ed. H. Nagi, Beirut, ‘Alam al-kutub,
1996. The best survey of al-Ta‘alibi’s works, which includes a discussion of biographical prob-
lems and manuscript locations, has been compiled by M.‘A. al-Gadir, in which the author
attempts to reconstruct their chronology, including a later update with new manuscripts and
editions, see al-Gadir, a/-Tx'dlibi, p. 66-171 and id., “Dirasa tawtiqiyya li-mu’allafat al-Taalibi,”
Magallat Ma'had al-Buhir wa-I-Dirisir al-'Arabiyya, (1983). The last article was reprinted in
Dirasar tawtiqiyya wa-tahqiqiyya fi masidir al-turit, Baghdad, Gami‘at Bagdad, 1990, p. 382-454.

4+ Al-Baharzi, Abii I-Hasan (or Abi 1-Qasim) ‘Ali b. Hasan, a native of Baharz. After receiv-
ing a good education in his father’s house, he studied SafiTs figh and attended the lectures of
al-Guwayni in Nigapar. He was killed by a sabre stroke in 467/1075. Having written Dumyat
al-qasr wa-"usrat ahl al-'asr, he continued al-Ta'alibi’s Yatimar al-dabr, sce D.S. Margoliouth,
“al-Bakharzi”, EF, I, p. 952b; E. Rowson & S. Bonebakker, Notes on Two Poetic Anthologies:
14’ alibis Tatimma and Bibarzi's Dumya, Malibu, Undena, p. 1984.

> See al-Baharzi, II, p. 966.

¢ See al-Baharzi, I, p. 967.

7 See for example, Butrus al-Bustani, Dd’irat ma'arif al-Bustani, Beirut, Matba‘at al-ma‘arif,
1882, VI, p. 316; intro of al-Ta‘alibi, Timar al-qulib fi-l-mudif wa-lI-mansiib, ed. M.A.-E
Ibrahim, Cairo, Dar nahdat Misr, 1965, p. 6; intro of al-Ta‘alibi, a/- Tamtil wa-l-mubddara, ed.
‘A. al-Hulw, Cairo, Dar ihya’ al-kutub al-‘arabiyya, 1961, p. 17; the only modern scholar who
studies the poetry of al-Ta‘alibi in some length is al-Gadir in al-Ta'alibz, p. 439-97.
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There have been several attempts to reconstruct this lost diwdin. The first to
undertake this task was ‘Abd al-Fattah al-Hulw.® Muhammad ‘Abdallih
al-Gadir then corrected a number of wrong attributions in al-Hulw’s edition
and added further verses.” Al-Gadir revised his work later and published it
under the title of Diwdin al-Ta'alibi."® Hilal Nagi added a further 152 lines by
al-Ta‘alibi from four unpublished works of al-Ta‘alibi and not included by
al-Gadir—Abasin al-mabaisin, Rawh al-rih, Zad safar al-mulik, al-Tawfiq li-I-
talfig."! This article is a further addendum to the dzwan of al-Ta‘alibi that col-
lects verses that were overlooked by previous scholarship or selected from
recently published anthologies contemporary to al-Ta‘alibi, to wit, Darg
al-gurar wa-durg al-durar of ‘Umar b. "Ali al-MugawwaT (d. ¢. 440/1048)"?
and al-Da'awat wa-l-fusil of ‘Ali b. Ahmad al-Wahidi (d. 468/1075 or 6)."?
These two sources, together with Dumyat al-qasr of al-Baharzi (d. 467/1075),

are the earliest sources for al-Ta‘alibT’s poetry after his compilations.

Some Observations on al-Ta‘alibi as a Poet

Although al-Ta‘libi composed several poems in praise of his patrons, he does
not seem to have considered “selling” poetry a profession. It did not consti-
tute his main source of living; rather, he relied on dedicating (and sometimes
rededicating) his works to patrons.' He does not extensively quote his own
poetry in his works, and where he does, he frequently veils his authorship by
ascribing such quotes to “one of the contemporaries” (ba'd ahl al-'asr or ba'd
al-‘asriyyin)." Moreover, he does not dedicate an entry to himself in his two
massive anthologies concerned exclusively with contemporary poetry—
Yatimat al-dabr and its sequel Tatimmat al-Yatima. This could be a sign of
modesty but it may also have to do with al-Ta'alib’s perception of himself as
a scholar of Arabic or an anthologist of Arabic literature and not a poet.

8 ‘A, al-Hulw, “Si‘r al-Ta‘alibi”, Magallat al-Mawrid, 6 (1977).

9 M.‘A. al-Gadir. “Si‘r al-Ta‘alibi. Dirasa wa-stidrak”, Magallat al-Mawrid, 8 (1979).

10 Al-Ta‘alibi, Diwan al-Ta'alibi, edited and collected by M.‘A. al-Gadir, Beirut, ‘Alam al-
kutub/al-Nahda l-‘arabiyya), 1988 (repr. 1990).

"' See Hilal Nagi, “al-Mustadrak ‘ala sunna’ al-dawawin”, Magallat al-Mawrid, 15 (1986),
p. 199-210.

12 Ed. Galil al-‘Atiyyah, Beirut, ‘Alam al-kutub, 1986.

13 Ed. ‘Adil al-Furaygat, Damascus, ‘Adil al-Furaygat, 2005.

' See Bilal Orfali, “The Art of the Mugaddima in the Works of Abt Mansir al-Tha‘alibi
(d. 429/1039)”, The Weaving of Words: Approaches to Classical Arabic Prose, ed. L. Behzadi &
eds. V. Behmardi, Beirut, Orient Institute, 2009, p. 191.

15 For a detailed explanation of this practice, see al-Gadir’s introduction to Diwdn al-Tu'libi,
p. 11-12.
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Despite the fact that al-Ta‘alibi was not a professional poet, his surviving
poetry displays almost all of the main a¢rid (thematic intentions/genres) of
his time, including madih (praise), ‘izdb (admonition), rahni'a (felicitation),
gazal (love lyric), pamriyya (wine song), ihwaniyya (correspondence among
friends), Sakwai (complaint), wasf (description), hikma (wisdom), zuhd (asce-
tic), wa'z (exhortation), rita’ (elegy), al-sayb wa-l-5abib (white-hair and
youth), and others. Some of the poetry is occasional (5i'7 mundsabat), in
which al-Ta‘alibi responds to demands of patrons, scholars, or friends.'¢

Most of al-Ta‘alibT’s surviving poetry consists of short strophes; some of the
verses are part of longer gasida-s, as al-Ta‘alibi himself states, but their full
versions did not survive.”” Much of this poetry survives in quotations in
anthologies that were compiled by al-Ta‘alibi himself or later authors, so it is
very likely that the authors of these anthologies would only quote the best
lines from the poetry. For this reason, it is difficult to reach final literary
conclusions about his poetry.

The surviving poetry of al-Taalibi is representative of IVth-Vth/Xth-XIth
century poetry in its reliance on badi’ (new style). Additionally, his poetry
incorporates Persian words, religious and historical references, and safi terms.
In certain respects he practices nagm al-nagr (versification of prose), bor-
rowing motifs from famous prose sayings of his time."

Finally, al-Ta‘alibi’s major literary character revolves around literary criti-
cism"” and anthology writing.”® His poetry is important in examining to
what extent theory and practice worked in harmony in his corpus. The
modest size of the recuperated diwan of al-Ta‘alibi, together with the current
addendum, demonstrates that classical Arabic sources did not extensively
quote his poetry, thereby raising doubt about the existence of such a diwain in
classical times. This situation further suggests that the mugallada of his poetry

16 For example, see al-Ta‘alibi, Ahsan ma sami‘tu, eds. A.'A. Tammam & S. ‘Asim, Beirut,
Mu'assasat al-kutub al-taqafiyya, 1989, p. 126; al-Ta‘alibi, Hass al-hdss, ed. S. al-Naqwi, Hayda-
rabad, Matbu‘at Maglis da’irat al-ma‘arif al-‘utmaniyya, 1984, p. 230.

17 See, for example, al-Ta‘alibi, al-Mutasibih, ed. 1. al-Samarrai, Baghdad, Matba‘at
al-Hukama, 1967, p. 24; id., Timar al-qulib, p. 399, n° 635.

'8 Al-Ta‘alibi practices natr al-nagm (prosification of verse) in his Natr al-nazm wa-hall
al-‘agd availabe in numerous editions, most recently ed. A.A. Tammam (Beirut, Mu'assasat al-
kutub al-taqafiyya, 1990) and Sibr al-baliga wa-sirr al-bari'a, numerous editions, most recently
ed. D. Guwaydi, Beirut, al-Makraba 1-‘asriyya, 2006. On this genre, see the monograph by
Amidu Sanni, The Arabic Theory of Prosification and Versification, Beirut/Stuttgart, Steiner Ver-
lag, 1998.

1 For al-Ta‘alibi as a literary critic, see al-Gadir, al-Tu'alibi, p- 177-363fF; H.I. al-Ahmad,
Ab'ad al-nass al-naqdi ‘inda |- Ta'dlibi, Damascus, al-Hay'a I-amma l-sariyya li-1-Kitab, 2007.

» For a detailed analysis of al-Ta‘alibi as an anthologist, see Bilal Orfali, 7he Art of Anthology:
Al-Tha'alibi and His Yatimat al-dahr, (Ph.D. dissertation) Yale University, New Haven, 2009.
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al-Baharzi mentions is only tidbits that al-Ta‘libi himself did not seem to
consider important—particularly as he often veiled his authorship, as pre-
viously mentioned. The current addendum sheds more light on al-Ta‘alibf’s

minor literary character and offers as complete a picture of al-Ta‘alibi’s poetry
as can be salvaged from its earliest sources.
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